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ABSTRACT

Music education serves as a powerful medium for cultural transmission, social integration, emotional development,
and intercultural understanding. Indian classical music, with its rich traditions of Guru Shishya Parampara, disciplined
practice, and emphasis on aesthetic and ethical values, offers significant possibilities for fostering social harmony
within and beyond national boundaries. This paper examines the role of Indian classical music education in building
social harmony and strengthening intercultural relationships from an international educational perspective. It explores
how the learning and practice of Indian classical music can promote empathy, mutual respect, cultural awareness,
collective participation, and appreciation of cultural diversity. The study also considers the relevance of contemporary
educational frameworks, particularly India's National Education Policy (NEP) 2020, which emphasises holistic,
inclusive, multidisciplinary, and culturally rooted education and recognises the arts as an important component of
overall development. Adopting a qualitative research approach, the study draws upon expert perspectives obtained
through interviews and questionnaire responses from music educators, classical performers, and scholars associated
with Indian classical music education. The findings highlight the potential of Indian classical music education as a tool
for cultural dialogue, social inclusion, and peaceful coexistence. The study further discusses the role of international
dissemination, cross-cultural collaborations, digital platforms, and educational institutions in extending the social and
cultural impact of Indian classical music across nations. It concludes that integrating Indian classical music into diverse
educational contexts can contribute not only to the preservation of cultural heritage but also to the development of
globally aware, empathetic, and socially cohesive communities.

Keywords: Indian Classical Music Education, Social Harmony, Intercultural Dialogue, Cultural Diversity,
Global Music Education

* To propose educational strategies to integrate

Objectives of the Paper

 To examine the role of Indian classical music to foster social harmony.

education in promoting social harmony. Research Methodology

Indian classical music into global music education

* To analyse the contribution of Indian classical
music education to intercultural dialogue across
nations.

* To identify international initiatives that use Indian
classical music as a medium for cultural exchange
and peacebuilding.

The study included 25 participants associated with
Indian classical music education and practice. The
participant group comprised music educators, classical
performers, and scholars. Participants were
approached for their professional knowledge and
experience concerning music education, performance,
pedagogy, cultural exchange, and the contemporary
dissemination of Indian classical music. A purposive
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approach was adopted because the research required
respondents with relevant knowledge of Indian
classical music and its educational and cultural
contexts. Demographic characteristics not directly
required for the analytical objectives of the study have
not been presented where complete verified records
were unavailable.

Introduction

Music has historically functioned as a unifying force
across societies. In India, classical music traditions
have not only served aesthetic and spiritual purposes
but have also contributed to the development of social
values and communal harmony. Music education plays
a significant role in nurturing discipline, cooperation,
empathy, and respect among learners. Beyond artistic
training, music education influences psychological
well-being, emotional expression, and interpersonal
communication. In a diverse society such as India,
where differences of language, caste, religion, and
region often shape social identities, music provides a
common cultural platform that encourages unity and
mutual understanding. In contemporary educational
discourse, music is increasingly recognised as an
important component of holistic education. It
contributes to cognitive development, emotional
balance, and social awareness while also strengthening
cultural identity.

1. Holistic and Multidisciplinary Approaches
to Music Education

The National Education Policy (NEP) 2020
emphasises the integration of disciplines and promotes
a multidimensional approach to education that brings
together the humanities, arts, sciences, and other fields
of knowledge. Within this framework, music provides
an effective bridge between seemingly distinct
disciplines (Ministry of Education). Indian classical
music, in particular, contains several systematic and
mathematical dimensions that make it an appropriate
medium for interdisciplinary learning.

Mathematical Dimensions of Indian Classical
Music

The relationship between mathematics and Indian
classical music is particularly evident in the
organisation of tala, matra, laya, rhythmic
subdivisions, melodic structures, and numerical

patterns. A tala consists of a systematic cycle of beats
that can be examined through concepts such as
counting, grouping, proportion, division, sequence,
and ratio. Similarly, rhythmic permutations and
melodic organisation provide opportunities to explore
patterns, symmetry, numerical relationships, and
structural variation (Mishra).

The analytical study of tala, musical notation, rhythmic
compositions, and rhythmic permutations enables
learners to encounter mathematical principles through
practical musical experience (Mishra). Concepts that
may otherwise remain abstract can be understood
through the organisation and performance of rthythmic
structures. In this context, Bazinet and Marshall
demonstrate how the integration of ethnomusicology
and ethnomathematics can create meaningful
connections between music and mathematics
education, particularly through the study of world
music and rhythmic practices (Bazinet and Marshall).
Their work supports the use of culturally situated
musical practices as a context for exploring
mathematical concepts rather than treating
mathematics and music as entirely separate areas of
knowledge.

Similarly, Trinick et al. argue that meaningful
connections between music and mathematics extend
beyond the simple counting of beats and can involve
the development of mathematical thinking through
musical processes (Trinick et al.). Their work
highlights the value of experiential activities in which
learners explore mathematical relationships through
musical participation. Applied to Indian classical
music, such an approach can enable students to
investigate rhythmic cycles, subdivisions,
permutations, patterns, and proportional relationships
through tala and laya.

As noted by Mishra, the mathematical dimensions
inherent in Indian music provide possibilities for
understanding numerical and structural relationships
through musical practice. The integration of these
perspectives suggests that Indian classical music can
serve as an effective interdisciplinary medium through
which mathematical reasoning, analytical thinking,
creativity, and musical sensitivity are developed
simultaneously. Such an approach is particularly
relevant to STEAM-oriented education, where artistic
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practice can provide a meaningful and culturally
grounded context for mathematical learning.

Indian Classical Music, STEAM Education, and
Music Therapy

The integration of Indian classical music into STEAM
education can extend beyond mathematics to include
acoustics, technology, psychology, neuroscience, and
health sciences. The study of a raga, for example, can
involve examination of its melodic structure, the
acoustic properties of sound, technologies used for
recording and digital documentation, and the aesthetic
principles underlying its performance. Such
interdisciplinary engagement demonstrates how Indian
classical music can provide a practical context for
connecting artistic knowledge with scientific and
technological inquiry.

The therapeutic dimensions of Indian classical music
provide another important intersection between artistic
practice and scientific research, particularly in
psychology, neuroscience, physiology, and health
sciences (Vishweshwar and Jain). International
scholarship on music therapy has similarly examined
the relationship between musical experience,
emotional response, and psychological processes.
Leslie Bunt and Mercédes Pavlicevic emphasise the
role of music in facilitating emotional expression and
interpersonal engagement within music-therapy
contexts (Bunt and Pavlicevic). Research in music and
emotion also demonstrates that musical experiences
can be associated with diverse emotional and
psychological responses, providing a basis for
examining music through both artistic and scientific
perspectives (Juslin and Sloboda).

Within the Indian classical tradition, the concept of
raga is particularly relevant to such interdisciplinary
inquiry because melodic frameworks are traditionally
associated with particular aesthetic moods and
emotional experiences. The selection and performance
of a raga, including its swaras, laya, melodic
development, and temporal associations, can provide a
basis for investigating relationships between musical
stimuli and human psychological and physiological
responses. Hegde, in her discussion of the therapeutic
potential of Indian classical music, notes the
importance of systematic research into the relationship
between raga, emotion, and mental health while also

emphasising the need for further scientific

investigation (Hegde).

From a STEAM perspective, these relationships can be
explored through acoustic science, psychology,
physiology, neuroscience, data analysis, digital
technologies, and artistic practice. Such an approach
allows learners to investigate traditional musical
concepts through contemporary scientific and
technological methods without separating them from
their cultural and aesthetic contexts.

At the same time, claims concerning the therapeutic
effects of specific ragas should be approached
critically. Existing research on Indian classical music
therapy remains an emerging field, and differences in
musical traditions, individual responses, cultural
contexts, and research methodologies make broad
therapeutic claims difficult to generalise. Malhotra et
al. emphasise the need for controlled studies and
longitudinal research to establish the therapeutic
applications of Indian classical music more
systematically. Thus, Indian classical music should be
regarded as a promising area for interdisciplinary
research rather than as a substitute for established
medical or therapeutic interventions.

This interdisciplinary model can promote critical
thinking, creativity, problem-solving, experiential
learning, and holistic development. It also provides a
meaningful educational framework through which
traditional Indian musical knowledge can be connected
with contemporary STEAM education, while
encouraging learners to explore the relationships
among art, science, technology, human emotion, and
cultural knowledge.

Global and Intercultural Dimensions

The integration of Indian classical music within
STEAM-oriented education has particular relevance in
international educational contexts. Mathematical and
scientific principles provide universally accessible
points of engagement through which learners from
diverse cultural backgrounds can explore Indian
musical traditions. At the same time, exposure to
concepts such as raga, tala, and Guru—Shishya
Parampara introduces learners to India's distinctive
cultural and intellectual heritage.
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Thus, the interdisciplinary study of Indian classical
music can function as a bridge between traditional
knowledge and contemporary global education. By
combining artistic creativity with scientific and
mathematical inquiry, it encourages learners to
appreciate cultural diversity while recognising shared
intellectual and human values. Such educational
engagement can strengthen intercultural dialogue,
mutual respect, and social harmony, reinforcing the
role of Indian classical music as a meaningful
contributor to global and inclusive education.

The relationship between mathematics and music is
evident in the organisation of rhythmic patterns,
melodic structures, scales, and numerical sequences. In
Indian classical music, concepts such as tala, matra,
laya, and rhythmic subdivisions are based on
systematic counting and proportional relationships.
The organisation of beats into rhythmic cycles and
their further divisions can be related to mathematical
concepts such as patterns, fractions, ratios, sequences,
and operations. For example, understanding the
subdivision of a tala into different rhythmic units
requires processes of counting, grouping, and
proportional division that closely correspond with
fundamental mathematical principles.

According to Kumar Gandharva Mishra, the
mathematical dimension of Indian classical music can
also be observed in the exploration of rhythmic
permutations and melodic organisation. Activities
involving the analysis of tala, interpretation of
notation, rhythmic composition, and calculation of
rhythmic cycles can help learners experience
mathematical concepts in an applied, creative way
(Mishra). Rather than learning mathematical
relationships only through abstract formulas, students
can encounter patterns, sequences, symimnetry,
proportion, and numerical relationships through
musical practice.

This interdisciplinary connection is particularly
relevant to contemporary global education. When
Indian classical music is introduced in international
educational settings, its mathematical structures can
provide a common intellectual framework through
which learners from different cultural backgrounds can
engage with Indian musical traditions. The universal
nature of mathematical principles, combined with the
distinctive structures of Indian classical music, creates

opportunities for cross-cultural learning and dialogue
(Madhuri) (Seth). Thus, integrating mathematics with
Indian classical music not only supports holistic and
experiential learning, as envisioned by NEP 2020, but
can also contribute to greater cultural appreciation,
intercultural understanding, and social harmony across
nations.

2. Indian Classical Music Education as a
Medium of Cultural Diplomacy and Global
Harmony

Indian classical music represents an important
dimension of India's cultural heritage and provides a
meaningful medium for strengthening cultural
relations, intercultural dialogue, and social harmony
across nations. Its traditions, including raga, tala,
improvisational practices, and the Guru—Shishya
Parampara, embody aesthetic, philosophical, and
ethical values that can be shared with learners and
audiences across cultural boundaries. Through
international ~ performances, cultural festivals,
academic exchanges, workshops, and collaborative
educational programmes, Indian classical music
creates opportunities for meaningful interaction
between diverse communities and contributes to
India's cultural diplomacy and soft power.

Educational initiatives such as SPIC MACAY (Society
for the Promotion of Indian Classical Music and
Culture Amongst Youth) demonstrate the potential of
music education to connect young learners with India's
classical heritage through lecture-demonstrations,
concerts, workshops, and direct interaction with
accomplished artists (Seth). Such experiential
engagement enables learners to understand Indian
musical traditions while developing values of
discipline, dedication, respect, and cultural
appreciation. Similarly, institutions such as the Akhil
Bharatiya  Gandharva  Mahavidyalaya  Mandal
(ABGMVM) contribute to the systematic preservation
and dissemination of Hindustani classical music
through structured courses and examinations (Akhil
Bhartiya Gandharva Mahavidyalaya Mandal). Digital
platforms such as Artium Academy and Music and Us
have further expanded access to Indian classical music
education by providing structured online instruction
and connecting teachers and learners beyond
geographical boundaries.
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The internationalisation of Indian classical music
education is increasingly visible through its presence
1n universities, music schools, cultural institutions, and
specialised programmes outside India. International
learners engaging with Hindustani and Carnatic
traditions encounter distinctive approaches to raga,
tala, improvisation, and performance while
participating in cross-cultural learning. Digital
pedagogy further strengthens this process through live
individual instruction, structured curricula, qualified
teachers, and continuous interaction between learners
and educators from different countries.

Thus, the integration of traditional Indian musical
knowledge with contemporary educational and digital
platforms extends the role of Indian classical music
beyond cultural preservation. It facilitates intercultural
exchange, mutual respect, empathy, and appreciation
of diversity, while highlighting shared human values.
In this context, Indian classical music education can
function as a form of cultural diplomacy and as an
educational bridge between nations, contributing to
global understanding, peaceful coexistence, and social
harmony.

3. Institutional Perspective: Bhatkhande
Sanskriti Vishwavidyalaya and the Promotion
of Indian Classical Music Education

According to the Vice Chancellor, Professor Dr
Mandawi Singh, the vision and mission of Bhatkhande
Sanskriti Vishwavidyalaya, Lucknow, reflect the
broader educational potential of Indian classical music
in promoting cultural understanding, ethical
development, and social harmony. The University's
vision emphasises the integration of Indian cultural,
musical, intellectual, emotional, and ethical
dimensions in the development of individuals who
embody humanistic values, secularism, democratic
principles, social responsibility, and ethical
consciousness. These objectives closely correspond
with the role of music education in nurturing empathy,
discipline, cultural awareness, and respect for
diversity.

The University's mission further focuses on the study,
research, preservation, and dissemination of Indian
culture through academic and practical engagement
with music, dance, theatre, literature, philosophy,
languages, traditions, and other cultural forms

(Bhatkhande Sanskriti Vishwavidyalaya). Its emphasis
on documentation and preservation contributes to the
continuity of India's intangible cultural heritage, while
its encouragement of interdisciplinary research enables
scholars to examine Indian classical music in relation
to contemporary educational, social, cultural, and
technological contexts.

From a global perspective, the University's
commitment to cultural exchange is particularly
significant. Seminars, workshops, performances,
academic interactions, and cultural programmes
provide platforms through which learners, scholars,
and artists from diverse backgrounds can engage with
Indian cultural traditions. Such initiatives facilitate
intercultural dialogue and encourage the exchange of
knowledge and perspectives.

In the context of this study, Bhatkhande Sanskriti
Vishwavidyalaya represents an institutional model in
which Indian classical music education intersects with
cultural  preservation,  holistic = development,
interdisciplinary scholarship, and international cultural
engagement. Its educational orientation demonstrates
how institutions dedicated to Indian music and culture
can contribute to building culturally aware, ethically
grounded, and socially cohesive communities, both
nationally and across cultural boundaries.

4. Institutional and Policy Support for the
Global Dissemination of Indian Classical
Music

The preservation, promotion, and international
dissemination of Indian classical music are supported
by a range of governmental and institutional initiatives
in India. Apex cultural organisations such as the
Sangeet Natak Akademi contribute to the development
and propagation of music through training
programmes, workshops, performances,
documentation, and support for traditional artists.
Institutions such as the Kalakshetra Foundation and the
Centre for Cultural Resources and Training (CCRT)
further contribute to arts education by providing
specialised training, scholarships, cultural resources,
and opportunities for young learners to engage with
Indian artistic traditions.

Financial assistance and institutional support are also
important for sustaining traditional modes of musical
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transmission,  particularly  the  Guru—Shishya
Parampara. Grants, scholarships, and assistance to
cultural organisations enable teachers, performers, and
emerging musicians to continue their artistic practice
and transmit traditional knowledge to succeeding
generations. Archival and documentation initiatives
further preserve rare musical traditions and make
valuable resources available for research and
education.

Recommendations for Strengthening the
Globalisation of Indian Classical Music
Education

The findings of the present study, supported by expert
perspectives, indicate  several measures for
strengthening the internationalisation of Indian
classical music education and its contribution to
intercultural understanding and social harmony. These
recommendations are consistent with international
scholarship on culturally diverse and global music
education. Huib Schippers argues that music education
in culturally diverse contexts should move beyond
simply introducing musical examples from different
cultures and should engage with how musical
traditions are learned, transmitted, interpreted, and
situated within their cultural contexts (Schippers).
Similarly, Patricia Shehan Campbell emphasises
World Music Pedagogy as an approach that connects
musical learning with cultural understanding and
intercultural awareness (Campbell). Drawing on these
perspectives and the findings of the present study, the
following recommendations are proposed.

International Exchange and Experiential Learning

* Dr Gyanendra Dutt Bajpai, Dean of the Department
of Bharatanatyam, drawing upon his experience
with the Indian Council for Cultural Relations
(ICCR), emphasises the importance of
encouraging students to participate in academic
and cultural exchange programmes. Such
initiatives can provide learners with exposure to
diverse  musical  traditions,  pedagogical
approaches, and cultural perspectives. Regular
organisation of international music festivals,
seminars, workshops, lecture-demonstrations, and
collaborative performances can further promote
experiential learning and meaningful cultural
interaction.

+ International exchange should be conceived as a
reciprocal process rather than simply as the
dissemination of Indian music abroad. Davis
highlights the relationship between music
education, cultural identity, diversity, hybridity,
and globalisation (Davis). Accordingly, students
participating in international programmes should
be encouraged not only to learn Indian classical
music but also to share and reflect upon their own
musical traditions. This reciprocal model can
transform cultural exchange into a process of
dialogue and mutual learning.

Institutional Collaboration and Academic Mobility

e Professor Dr. Srishti Mathur, Head of the
Department of Vocal, Bhatkhande Sanskriti
Vishwavidyalaya, recommends strengthening
academic and cultural partnerships through
Memoranda of Understanding (MoUs) with
national and international universities and cultural
institutions (Mathur). Such partnerships could
facilitate student and faculty mobility, joint

research, academic exchanges, workshops,
visiting-artist programmes, and collaborative
performances.

* The development of sustained institutional
networks can provide a stronger foundation for the
internationalisation of Indian classical music than
isolated cultural events. Li's study of Chinese
music education in international contexts
demonstrates how musical traditions can
contribute to cultural exchange, international
learning, mobility, and the development of broader
worldviews (Li). Although Li's study focuses on
Chinese music, it offers a useful comparative
framework for considering similar possibilities for
Indian classical music (Mathur). Greater
participation in ICCR-related programmes could
further enhance opportunities for Indian
musicians, educators, and scholars to engage with
international educational and cultural institutions.
Universities should also establish mechanisms for
disseminating information about international
conferences, exchange opportunities, visiting-
artist programmes, scholarships, and collaborative
projects through institutional websites and
academic networks.
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Scholarships, Accessibility, and Inclusive
Participation

Expanded scholarship schemes and financial
assistance should be considered an important
component of the internationalisation of Indian
classical music education. Financial support can
enable talented and aspiring students from diverse
socioeconomic backgrounds to pursue systematic
musical training and higher education.

Internationalisation should not be restricted to
learners who already possess the economic,
technological, or geographical resources necessary
to access specialised instruction. Scholarships,
affordable programmes, outreach initiatives, and
institutional support can widen participation and
strengthen the social and inclusive dimensions of
music education. Such an approach is consistent
with Campbell's emphasis on cultural diversity and
equity within music education (Campbell).

Contextualised Curriculum and Indian Knowledge
Systems

* Another important recommendation emerging from

the expert consultations concerns the integration of
Indian Knowledge Systems (IKS) with Indian
classical music education. Dr. Kajal Ojha, Guest
Faculty, Bhatkhande Sanskriti Vishwavidyalaya,
suggests that the global dissemination of Indian
classical music should be supported by
foundational exposure to Sanskrit, Vedic
literature, Indian aesthetics, philosophy, and
related knowledge traditions.

Indian classical music has developed within a
broader intellectual and cultural environment in
which music, language, aesthetics, philosophy,
and performance are interconnected. Introducing
selected elements of these traditions alongside
practical musical training could enable
international learners to understand the cultural
and philosophical contexts underlying musical
practices more comprehensively.

* Such contextualisation is particularly important in

international music education. Schippers argues
against reducing world music traditions to
decontextualised repertoire and emphasises the
importance of understanding music within the
cultural contexts in which it is produced and

transmitted (Schippers). Therefore, curricula for
international learners should introduce not only
raga, tala, and performance practices but also
appropriate contextual material relating to musical
terminology, history, aesthetics, pedagogy, and
cultural meaning.

Campbell and Mellizo similarly emphasise the
importance of connecting musical learning with
cultural understanding (Campbell and Mellizo). A
contextualised curriculum can consequently move
international engagement beyond performance-
oriented learning towards deeper cultural and
intellectual engagement.

Interdisciplinary and Contemporary Approaches

* The global dissemination of Indian classical music

can be strengthened by integrating traditional
musical knowledge with contemporary academic
disciplines. Connections with mathematics,
acoustics, psychology, technology, cultural
studies, and digital humanities can provide new
avenues for understanding and teaching Indian
classical music.

* Such interdisciplinary approaches are particularly

relevant to contemporary higher education, where
music can function as a meeting point between
artistic, scientific, technological, and cultural
forms of knowledge. They can also enable
international learners from different academic
backgrounds to engage with Indian classical music
through multiple perspectives.

Digital and Hybrid Pedagogy

* Digital platforms provide significant opportunities

for extending Indian classical music education
beyond geographical boundaries. Online lessons,
recorded demonstrations, digital archives, virtual
workshops, and interactive resources can facilitate
access for international learners who may not have
local opportunities for specialised instruction.

However, digital learning should complement
rather than completely replace direct teacher—
student interaction. Subtle aspects of Indian
classical music, including intonation, voice
production, ornamentation, improvisation, and
immediate corrective feedback, may benefit from
embodied and face-to-face engagement. A hybrid
model combining online instruction with in-person
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workshops, performances, and intensive training
can therefore provide a more comprehensive
approach to international music education.

» Digital initiatives should also be developed with
attention to accessibility so that technological
expansion does not reproduce existing inequalities
in music education.

Cultural Diversity and Critical Engagement

* The internationalisation of Indian classical music
should recognise the internal diversity of Indian
musical traditions. Hindustani and Carnatic music
encompass different  regional, stylistic,
institutional, = and  pedagogical  practices.
International curricula should therefore avoid
presenting Indian classical music as a single,
uniform representation of Indian culture.

* Davis's discussion of cultural identity and
globalisation highlights the importance of
recognising diversity, difference, and hybridity
within music education (Davis). International
learners should consequently be encouraged to
engage with multiple perspectives within Indian
classical music and to relate these traditions to
their own cultural experiences.

*  This approach can help prevent -cultural
representation from becoming overly simplified
and can encourage learners to view musical
traditions as dynamic and evolving forms of
knowledge.

Cultural Diplomacy and Global Visibility

 The international dissemination of Indian classical
music can also contribute to cultural diplomacy
when it is supported by sustained educational and
cultural engagement. Participation in international
festivals, academic programmes, exchange
initiatives, and ICCR-supported activities can
increase opportunities for Indian musicians,
educators, and scholars to engage with global
audiences.

* Universities and cultural organisations should
strengthen the visibility of such opportunities
through digital platforms, academic networks,
institutional websites, and international
partnerships. Cultural diplomacy should, however,

remain reciprocal and dialogue-oriented, allowing
international partners to contribute their own
cultural and musical perspectives.

Sustainable Internationalisation

* The long-term globalisation of Indian classical
music education requires coordination among
universities, music institutions, cultural
organisations, government agencies, artists,
educators, and digital platforms. Rather than
relying primarily on short-term events, institutions
should develop sustained programmes involving
joint research, curriculum development, student
and faculty mobility, teacher training, digital
resources, and collaborative artistic projects.

The effective implementation of  these
recommendations can strengthen the preservation and
global transmission of Indian classical music while
ensuring that internationalisation remains inclusive,
reciprocal, culturally contextualised, and educationally
meaningful. In this way, Indian classical music
education can contribute not only to cultural
preservation but also to intercultural dialogue, cultural
diplomacy, mutual respect, and social harmony across
nations.

Conclusion

Indian classical music education possesses significant
potential to promote social harmony, intercultural
dialogue, and global cultural understanding. The study
demonstrates that its traditional pedagogies,
interdisciplinary dimensions, and experiential learning
practices can nurture empathy, discipline, mutual
respect, and cultural awareness. Institutional
initiatives, international  collaborations, digital
platforms, cultural exchanges, and policy support can
further strengthen its global dissemination. Integrating
Indian Knowledge Systems, language, aesthetics, and
philosophical traditions can provide international
learners with a deeper contextual understanding of
Indian music. The findings suggest that Indian
classical music education should be viewed not merely
as cultural preservation but as an effective educational
and cultural-diplomatic instrument for fostering
inclusive, peaceful, and socially cohesive communities
across nations.
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